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The constantly growing multiculturalism of moderntBh society manifests itself not
only in social, national and religious realitiegjt also in the fact that quite a number of
famous British writers of our times are, in M. Bpady's words, “bicultural” as regards their
origin and artistic-aesthetic outlook (Bradbury949p. 413). Kazuo Ishiguro is one of them.
Born in Japan in 1954, he has been living in Britsince the age of 6. His novels have won
readers’ hearts and received great critical accldshiguro writes for a multicultural
audience, aiming, in his own words, to contributelte making of the “international novel”
written in English (quoted in Bradbury, 1994, p245

As is known, modern text linguistics often consgdehe text within its so-called
national-cultural context, thus connecting suchiomst as artistic text, cultural context,
intertext, dialogue, cultural memory. This approaciginated in the works of R. Barthes, M.
Bakhtin, J. Kristeva, Yu. Lotman, V. Toporov andhet scholarsJcanuek, 2013; see also
Macnosa, 2001, 2004;Kapacésa, 2012; Mexosa, 2014). The original national-cultural
component seems to be quite conspicuous in some Ishiguro’s novels: it is reflected in
both the choice of themes and the specific stylehisf novels — reticent and gracefully
economical (as critics often observe), charactdrizyy his preferences for implicit
assumptions, tentativeness and restraint typicabdftional Japanese aesthetics.

The story in Ishiguro’s second novel “An Artist thfe Floating World” (1986) is told
from the viewpoint of an ageing Japanese paintey isthreflecting on his past and present.
Post-war Japan is shown to an English-speakingeraadough the author’s eyes, the eyes of
a writer with a tangible Japanese cultural memany British linguistic education. However
paradoxical it may sound, the perfect English laggu of the novel creates an absolute
illusion of immersion into Japanese speech cultnagiceably traced in all the personages’
speech planes. In order to understand how it woslesheed, first of all, to analyze some
English-Japanese language parallels viewed cudtgically.

The stylistic features of the novel dictate severasible approaches to its analysis and
interpretation, among which we can single out astiéwo with a definite linguocultural bias.
The first one is based on the postulate that thecd and perception of any fictional text
suggest various inter-textual and extra-textualnestions batenko, 2004), which are
represented in the author’s specific world vievhidsiro’s writing manner seems to imitate
the style of Japanese traditional painting (“sdfjes, weak or no perspective, details charged
with implications”) (Turton, 2005). The second pbts approach focuses attention on the
narrator’'s and other characters’ stylized discqurseon the language and speech distinctive
features underlying the novel’s stylistics withénspicuous national-cultural markedness. In
this case the English text proves to be alien/igoréo an English reader in some aspects, and
as any foreign text, will not be fully understoautéor appreciated without the corresponding
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social-cultural background, extra-textual knowledgersuun, 1988). Modern studies accept
as axiomatic the ontological interconnection betwkeguage and culture, the latter being
viewed as the structure integral in its linguiséind extralinguistic contentllpusaosa,
2004). That is why the second approach to the aisalpf the personages’ speech
characteristics makes it so important for a researto take into account some general ideas
about the Japanese speech practices as constitights nation’s culture as a whole and as
important components of their social interactiod @ehavior in particulaioxuna, 2003, p.
357;Macnosa, 2001;Macinora, 2004).

The ethno-cultural stereotypes of an average Hngleader (of any nationality)
represent the Japanese as a nation with a verylerraypstem of etiquette (including speech
etiquette), based, primarily, on the principlespofiteness, self-effacement, obedience, and
respect for those higher in rank or importancesTrinciple, in its turn, is connected with a
specific national-aesthetic philosophy and socisienical mode of life of Japanese society,
where everyone is a member of some social groepalways perceives himself/ herself as
belonging to some larger social formation. Onehefgigns of such a complex stratification of
Japanese etiquette is the language itself, whosetwste has a number of different levels of
politeness. At least four such levels are usualhgled out: condescending/rude, plain
colloquial, ordinary polite and very polite, or tooific (called “keigo”) (Hon. Sp. In Jap.,
2017). The last one, keigo, also has several ari&or a representative of most western-
European language cultures, including English, sachconcept/principle of language
organization and speech practice proves to be ‘stimotranslatable” due to the absence of a
similar system of “languages within a language’ud;rthere exist communicative styles,
registers, functional varieties, as well as difféfenguo-ethological norms of language use in
English, as in any other language, which are sgciabnditioned and situationally
determined. Yet in Japanese the degree of vatialslisuch that, for example, all the verbs
have polite and colloquial forms to express one tfwedsame meaning, and some verbs also
possess so-called humble or honorific forms. Depgndpon the level of politeness and the
interlocutors’ social status, verb endings chamgelternative words and phrases are used so
that one and the same idea can be expressed inytwanous ways (see also Miyagawa,
1999). These and other striking differences betweeglish and Japanese are grounded on
different national-cultural philosophies. Japantmd history is a history of its people’s
absolute loyalty, their devoted service to theatest Nonconformism has always been
discouraged. This type of historical and culturavelopment is naturally reflected in the
language and speech behavior of the Japanese vetvdyheely on the role of implication:
they are “careful” talkers and say what they thih& listener wants to hear, and the listener
understands the hidden meaning and acts on it.

How does Kazuo Ishiguro manage to create an illusiommersion into the Japanese
speech culture in a novel written in English, aglaage that does not have such an intricate
and complicated system of functional-communicatragiants? Theaim of the suggested
analysis is to study the main methods and linguiststruments with the help of which the
author is able to convey in English and by mearsmaflish the multilevel Japanese linguistic
peculiarities as well as creating the novel's sipeoiational-cultural atmosphere.

Apart from the traditional explicit markers of arémn cultural coloring of the text
(such as barbarisms, exotic lexis and a few Japawesds and proper names), Ishiguro is
most skillful at using the English language resesrof various levels to convey the
peculiarities of Japanese speech behavior. As asviknthe ethnography of communication
admits the existence of a close connection betweepeculiar features of speech practices of
language communities, their ethnopsychology, aedwhy of sense verbalization typical of
their language Haspsuies, 2000). The speech personality level reveals mby the specific
national-cultural characteristics of the languagespnality, but also the national-cultural
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peculiarities of communication in generllppxopos, 1999, p. 61). Ch. Bally was among the

first stylisticians who wrote about that. His visiof the problem is that speech phenomena
take in, absorb, as it were, the smell of the emvitent and the communicative situations in

which they are usually employed, and that theys tinanage to symbolize, evoke the idea of
that ethnocultural community with their mode ofelifbehavioral strategies, and forms of

activity (quoted irKoxwuna, 2003, pp. 354-355).

K. Ishiguro brilliantly conveys the realia of theaphnese communicative culture and
social behavioral norms. For the purposes of theestigation of his method five major
positions of speech etiquette in the personagsesodrse (namelyirect address, apology,
request, gratitude, and complimen} have been singled out and analyzed in termseotifie
of the English linguistic means of various levels.

1. Direct address The Japanese generally address each other bbyasienames (with
the exception of friends and children). The lastmea(or sometimes the first name) is
commonly accompanied by a title. Ishiguro emplogshbEnglish and Japanese titléc
Mori, Mrs Kawakami,Dr Saito,Miss Noriko — these and other English word-titles are used
by the narrator Masuji Ono mainly in the descripti®mf these personages and their actions.
When addressing them directly in dialogues, thennveords used here are two Japanese
titles: San (the most neutral, popular and wellindo Western readers) and Sensei (often
without the name), used to address teachers, nserdoctors. Ishiguro avoids using other
popular Japanese titles (such as Sama, Kun, Chaue) they are less familiar or unknown to
the international reader. The use of the titleshim novel clearly reveals how skillfully the
author exposes the hierarchy of inter-personatiogla in various social groups of Japanese
society (students-teachers; the young — the eldestpjects/those of lower ranks -
bosses/those of higher ranks). The hierarchic nafnspeech behavior are also supported by
other means of expression. For example, Ono’s datgjhlways address their father by using
the wordFather; we will not find in the whole novel the wordxad/Daddyeven in the most
“frivolous” fragments of their conversation. Moreoy they often address Ono in the third
person:“Father must have worked very hardlshiguro, 1987, p. 13), irrespective of the
overall tonality (ironic or respecful). The usetbé pronoun “you” is a rare casdgfi't that
so, Father?Youre making a lot of progress{ishiguro, 1987, p. 14))'he specific character
of teacher-student relations is revealed in nungethalogues and Ono’s discursive passages,
which is accounted for by the very theme of theakoMasuji Ono’s reminiscences of his life
in which he played both the above social roles.rAfpam these etiquette contact-establishing
formulae, to convey the so-called Japanese “humdta’ “honorific” forms of address the
author resorts to the corresponding associativadlie layers of the English word-stock, also
having recourse to intensifying adverbs and comfp#d, often archaically-flavored syntax.
For example, this is how Ono characterizes his emation with his former student Shintaro:
“He will greet mevery politely as though he were still my pupil /.../ he vadintinue to
address me as “Sensednd maintain his most respectfuinanner towards mé (Ishiguro,
1987 p. 21).

The similar strict hierarchy of relations amongleafjues (e.g. art school students) is
revealed on the communicative-verbal level in tke of the title when some experienced
students (or more talented, or teachers’ favoriéeg)addressedfio-sarn. By contrast, this
category of students can address less privileggasbiyounger colleagues without the use of
a title, or even by using disrespectful, contempsunicknames:Hey, Tortoise are you still
painting that petal you began last weeK®higuro, 1987, p. 68). The rude, insulting tond a
offensive attitude to this personage are conveyeohd&ans of using the English lexemes with
conspicuous negative connotations in their sematiticture. Yet even in such contexts we
do not find any slang or low colloquial/ rude exgsiens in the narrator’'s discourse..
tormentorspersisted with theiabuse accusing him of lazinessnd of relying on the rest of

Studie a &lanky K. Lototska: Speech etiquette as a linguocultural marker in Kazuo Ishiguro’s... 86



Jazyk a kultiira | ¢islo 29-30/2017

us /.../ ... had begun &busethe Tortoise irparticularly harsh terms.” (Ishiguro, 1987, p.
68).

To show the highest degree of contempt and stieole the proprieties (so important for the
Japanese) the author resorts to the use of thesBmngbrd-title “Sir”, which acquires in some
definite contexts a connotation of utmost formadityd thus hostility. At the beginning of the
dialogue between M. Ono and Enchi, Kuroda’s disgiphis form of address is used with a
positive connotation as a sign of respect for angfer — an elderly person. However, when he
learns the name of the visitor (the very man hecher Kuroda was betrayed by to the
authorities), Enchi keeps on addressing him “Sitit his general tone changes radically.
Until this moment his speech abounds in variousikiaf contact-establishing formulaén(
sorry; I'm afraid; | cannot begin to tell you, sii; assure you, sir; | beg you not to hurry
away; Excuse me, 3irThen all of them disappear. The stylistics &f hiterances becomes
deliberately formal — both lexically and syntacliga‘ | would suggest, sir, you delay yourself
no further from your other business. | will infoldr. Kuroda when he returns.{Ishiguro,
1987, p. 113). It is notable that the next phraSErankly, sir, | am amazed at your nerve. To
come here as though you were simply a friendlyorisi is characterized by the narrator as a
sign of Enchi’s losing control over his emotiondJrtil this point, the young man had
managedo maintain a polite tonan his voice, but now he seentedose his self-control.”
The implication of his disrespect, his being “saleliis conveyed here by means of the
English emotive lexis tb6 be amazéd the infinitive construction, and also by the
polysemantic word riervé€ (the first neutral meaning is “courage”, “bolds&sthe second,
stylistically marked, colloquial and negatively o)eed meaning — “impudence”), i.e. in this
rejoinder of Enchi’s the language means functiofiragiocultural euphemisms, thus aiming
at making his disdainful reply appear less shocKatgeast at the surface level) in order to
conform to the Japanese speech etiquette convention

2. Apology. Request(These two etiquette situations are analysedtliegesince they
are interwoven in the narrative structure of thevelp As is known, any spontaneous
conversation presupposes the interlocutors’ “autmhahoice and use of “polite words”.
Nevertheless, the trite, almost “dead” meaning&iglish polite speech formuld&xcuse
me”, “I'm sorry”, Forgive me” (which can be traced in numerous dialogues) irctrgext of
the novel seem to preserve or revive their “apdiogysemantics. In the Japanese language,
even if the speaker is of a higher rank than hisrlocutor, he is to use the “humble” form of
the verb “to do” (in “I do”) and the “honorific” fian for “You do”. These speech norms are
imitated in the novel by some special means (swlhbaokish, dated lexis and syntactic
models) and also by a great number of forms of@po({by means of repetition):

“Grateful as | was — and still remain — for the wemof things | learnt under your
supervision, | did not always, in fact, concur wibur view. Indeed, | may not be
exaggerating to say that | had strong reservatiabeut the direction our school was taking
at that time” (Ishiguro, 1987, p. 103).

It appears that for any of their opinions, not tention requests or disagreement, the
characters tend to apologize, because their opirigpothetically, may not coincide with
their interlocutor’'s judgment (especially if thettéa outranks them). It may irritate the
interlocutor, or inconvenience him (especially lre tase of a request), or fail to conform to
social-cultural conventions. Here are some exangilesen to illustrate the point:

a). To convey the “honorific” style of Ono’s daughSetsuko used in her delicately worded
request to visit Kuroda, the author skillfully reisoto the contact-establishing form of
apology — the direct address in th@ gBerson and indirect, stylistically charged manoker
expression marked by complex syntax and complidayechodal phrasesForgive me, butl
wonder if it may not be wise if Father were to visvr Kuroda soon” The request is
generalized in the same structural-stylistic enetkey: “Forgive me, | simply meant to
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suggest that Father may wish to speak to certaiguamtances from his past(lshiguro,
1987, p. 85).

b). Ono’s other daughter, Noriko, is more “couraggaand “audacious” in her conversation
with father (Ono characterizes her mannefhes customaryflippancy’ (Ishiguro, 1987, p.
124): “flippancy” = not showingsufficient respect or seriousness*Noriko is in the habit

of adopting her somewhdtippant manner of addres3’ But even Noriko, when she
disagrees, expresses her opinion indirectly, bypgusiints (always formally appropriate, if
ironic): “Is Father such an authority on how to cut shrudsfidn’t realize that. I'm sorry.”
/...I “Very well, Father, I'm sure it's all a mattesf opinion.” /.../ “I'm sure Father knows
best about such things. That's beyond dispute,qubt’ /.../ “So Father was always right
about his paintings too, | suppose(ishiguro, 1987, p. 107). Sometimes, as in these
examples, Noriko’s conversation acquires strikinflymal connotations and a tinge of
alienation: her accusation of her father's past tf a war-propaganding painter is never
overtly expressed.

3. Gratitude. One of the most typical examples of the specifiocfioning of this
etiquette component is the episode with Shintabras brother, whom Ono helped to get a
job. The “honorific” style here is conveyed not prxplicitly — by means of stylistically
marked lexis (bookish/formal and slightly datedpufes of expressive syntax (repetition,
anaphoric parallelism), but also with the help eftain lexemes (like “giggle”, for example)
whose semantics implies humble embarrassment ssetjolmusness:

“Please, step up,” | said, but they continued siynfd bow and giggle. “Shintaro, please.
Step up to the tatami.” “No, sensei,” Shintaro saal the time smiling and bowinglt‘is
the height of impertinene for us to come to your house like thighe height of
impertinence./.../ Then he (Shintaro’s brother) saidl till be grateful to youfor the
remainder of my lifel will exert every particle of my beingo be worthy of your
recommendationl assure you, | will not let you downl will work hard, and striveto
satisfy my superiorsAnd however much | may be promoted in the futureill never
forget the man who enabled me to start on my caréglshiguro, 1987, p. 20).

The expression of gratitude is a sort of game with or three “rounds”: a statement — a
reaction to it, one more cue and one more respdrss.type of communicative strategies
and the same dialogic structure are also charatitedf the speech situations of praise and
paying compliments.

4. Compliment, praise.In Japanese society these etiquette forms havempler
conceptual basis. This is a ritual that postul#itesfollowing: praise embarrasses me, and |
cannot accept compliments (= | do not have thetyighcannot admit that | deserve them.
This may seem paradoxical, but the Japanese (desigg common linguethological
conception) turn out to be fond of paying complitseand do this very often. It is part of a
subtle “game” of showing respect and giving pragseach other, and even if they are sincere,
the rules of the “game” should be strictly followéa the novel under analysis we find quite a
number of examples that illustrate these etiquetteventions. When speaking about his
student years, Masuji Ono remembers this ritualirdirect” praise so characteristic of a
mixed social group (for example, that of teached students):

“Before long, we would all be seated on the floauad the painting, pointing things out
to each other in hushed tones: “And look at the \Baysei has filled in that corner there.
Remarkable!” Buno one would actually say: “Sensei, what a marvedopainting,” for it
was somehow the convention of these occasions timatbehave as though our teacher
were not present. (Ishiguro, 1987, p. 138).

And the next example illustrates the way Ono’s ehisl speak about him in his
presence pretending they are unaware of his hetirérg (for the purposes of our analysis we
ignore here the author’s ironic implications):
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“l have suspected for some time that Sensei wawareof the high regard in which he is
held by people in this city. /.../ His reputationlvieécome all the greater, and in years to
come, our proudest honour will be to tell otherattive were once the pupils of Masuiji
Ono.” /.../ ...my protégés would take to making speedife loyal nature to me.Ono’s
reaction to this type of praise is quite traditiori®f course, lusually ignoredthem, but on
this particular occasion /.../ | experienced a warlovg of satisfaction.”(Ishiguro, 1987, p.
25).

One more typical example of showing respect by meainexpressing gratitude or
paying a compliment can be traced in the followamgsode. This is how Ono’s colleague,
whom he once helped, addresses Ki@no-san, let me just thank you from my heart fbbr a
you’ve done for mé Ono’s traditional reaction follows:I’'ve not done very much,” | said.
And then goes the second “round” in the developm&nthe speech situation whose
semantic-stylistic tonality intensifiesBut truly, Ono-san, men like you are all too raidéis
an honour to be a colleague of such a mafishiguro, 1987, p. 70). Furthermore, a
compliment for the Japanese is a kind of encouragénThey should always remember the
person to whom they are indebted for their talektsywledge, skills, and success, and
redirect/readdress the praise to their teacthdrelieve you have much talent.” “You're most
kind. No doubt | owe much to the excellence of my teachguidance.” (Ishiguro, 1987p.
89). Another example isReally, that is your work? Well, | must say yowhanuch talent.
Much talent indeed.” He gave another embarrassedjfa“l’'m very fortunate in having Mr
Kuroda for a teacher. But | fear | still have mucto learn.” (Ishiguro, 1987p. 110).

To sum up, it should be noted that to convey variewels of politeness typical of the
Japanese speech culture by means of the Engligjudge, Kazuro Ishiguro uses various
instruments, the key ones of which are lofty, hilghwn lexis and complex syntactic
structures, such as:

* ...he would have approved of and deemed worthy of it.

e ...when | surmised that most of her family...

* For | was very lax in considering the matter ofts& it simply not being my instinct to
concern myself with such things.

e ...ittook my eyes a moment to ascertain that Ichae not in the room at all.
e ...when Ichiro suddenly recommenced the drama | hizdrupted.

. ...without having an ear open for another piecermidedge | might impart.
* | gave my consent, albeit without enthusiasm.

e ... to mention certain eventualities.... I'd be extrigrbeholden to you ...

The amount of bookish (and often dated) lexis ia tlarrator’'s discourse is quite
considerable — its emotive key results in a lofiylistic intonation of the whole text. This
creates a specific tonality of the speech structiréhe novel, and apart from its natural-
cultural colouring, reveals, in our opinion, one rmdunctional aspect of this stylized-1
person narration. Masuji Ono is a person of thewse generation. His country is entering a
new historical era in which the wide-ranging Amandnfluence is quite noticeable: its signs
are dispersed throughout the novel in numerouslsletaharacteristic, meaningful, and quite
significant. But M. Ono keeps on resisting thisluehce. Ono tries to reflect on his life,
evaluate and/or reconsider what he did and whatcheved, to be sincere with himself, at
least as best he can. While admitting his mistdkesnarily, for his daughter’s sake), he,
however, remains loyal to Japanese life philosofaihful to its main principle — to save
one’s face, to guard one’s reputation, to keep oBelf-respect. It is one of the reasons why
the narrative style of Ishiguro’s novel, i.e. M. @s story about his life, ambitions, feelings,
his success and failure, is designed in this pdaiemotive key — dignified and reserved.

To conclude, this analysis has tried to demonstregeole of the narrator’s stylistically
marked speech manner in the perception and intatfme of Kazuo Ishiguro’s novel by the
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international reader. The writer masterly represdvidsuji Ono’s main speech peculiarities.
This manner of presentation, on the one hand, iboiéss to the credibility of depiction, and
on the other hand, facilitates the understandintp@fevents from the past of Japan as well as
the nation’s cultural linguoethological realia. tharmore, Ishiguro’s skillful imitation of the
Japanese etiquette conventional practices by naahe English linguistic means of various
levels underlies the novel’s original national aodial-historical colouring.
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Summary

Speech etiquette as a linguocultural marker in Kaza Ishiguro’s prose

The article is devoted to the analysis of the loqutural peculiarities of Kazuo Ishiguro’s novéirt
Artist of the Floating World”. Several major positis of speech etiquette in the characters’ diseours
have been singled out with a view to further exangnthem in terms of the use of the English
linguistic means of various levels to reflect amahwey the realia of the Japanese communicative
culture and social behavioral norms. The analysigals that the stylistically marked entrusted
narrative of the novel is responsible for its arai national-cultural and social-historical colayirit
also shows how Kazuo Ishiguro has managed to ceeatemazing illusion of immersion into the
Japanese speech culture by means of the Englighdge.
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