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The field of translation studies has noticed sdvshits in the way of how theorists
look at translation. These changes are calleds in translation studiedn the recent years
quite a lot of attention has been paid to ideolsgiad their influence on translation. Culture
and ideology are two aspects of society that tenthfiuence each other and it is rather
difficult to differentiate between the two. As Petawcett asks in his study: “Is all human
activity ideologically motivated? When is somethifideology’ rather than just ‘culture’?
What is the difference?” (Baker, 1998, p. 108¢ological turnin translation studies was
preceded by, among others, so calbedtural turn. Culture plays a great role in analysing
translation. Cultural studies and translation sisdire closely related, as translations is a type
of intercultural communication. The need of coofieraof these two fields was already
emphasised by Susan Bassnett (1998), she evensspéado calledtranslation turn in
cultural studies Istvan Kecskés deals with intercultural commutiica and its specific
features in his workntercultural Pragmatics(2014). In the present paper, attempts were
made to discuss translation as a form of writtemmainication that is of intercultural nature
from the point of view of selected theories andights presented by Kecskés in his
aforementioned publication.

The present paper is divided into several subchsiecording to the chosen theories
presented by Kecskés. His claims and ideas areadrtl with other theories from the field
of translation studies and are viewed from the pofrview of their possible application to
literary translation. It is discussed whether theaties which, in his publication, are mainly
applied to and illustrated on spoken communicaatso work for written translations. To
provide examples from an authentic translated texhbook by Peter Ridnek Rivers of
Babylon(originally written in Slovak) and its English trslation by Peter Petro were chosen.
The aim of the paper is to find out whether theeseld notions of intercultural pragmatics
presented by Istvan Kecskés can be applied tatiteranslation or to what extent. Four
selected insights presented by Istvan Kecskeés snintercultural Pragmatics(2014) are
discussed in the following chaptersliscourse-segment perspectivinird culture and
intercultures pragma-dialogueand pragma-discoursecultural modelsand encyclopaedic
knowledge An emphasis is laid on the strong connection betwlanguage, culture and the
currently widely debated ideology. It is examinedhatv implications it has for literary
translation and the choice of translation stratgie

Discour se-Segment Per spective in the Process of Trandlating Literary Texts

Kecskés claims that imtercultural pragmatics as opposed to “normal” pragmatics
which he defines as “an utterance based inquirygcgkés, 2014, p. 7), the communicators
are “creative on discourse level rather than oaratice level” (ibid.). This happens due to
their limited language proficiency. Let us firstpéain the termsutteranceand discourse
Utterancecan be understood as a realisation of a senteaca ismall meaningful unit in
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communication.Discourseis something bigger, it is a group of utterances a. dialogue.
Intercultural communication differs from the “norfhao called intracultural communication
which takes place within one language or culture.communication, it is sometimes
necessary to go beyond the utterance to be alidetothe meaning, to understand the whole
message. One could argue that this happens ircutimeal communication as well. There is
always more to communication than pure words otesmes. Communication and language
function in a social context and their participaate people, social beings. They live in a
society which influences their behaviour. They &veaned, guided and influenced by the
society, culture, and ideology. (Lefevere, 1992kd8a 2006) The immediate context is not
always sufficient in communication, even if the goamication proceeds within one culture
and language. This may be caused by the ukemilaic languagéKecskés, 2014) i.e. fixed
language expressions which are not always transpaed may have several meanings,
mostly figurative. An example by Kecskés:

A: Coming for a drink?

B: Sorry, | can’t. My doctor won't let me.

A: What's wrong with you?

The phras&Vhat's wrong with youfhay have at least two interpretations (concera in
friend’s health and making fun of his attitude) ighboth are suitable for this context. The
identification of the meaning can cause problematiercultural communication. (ibid.)

Translation is a form of intercultural communicatidiscourse-Segment Perspective,
as presented in the theory of Intercultural Pragiaappears to be reflected in the process of
lexical choice and translation strategies usedragstators. Translators are there to prevent
possible misunderstanding and go “beyond the uttefaalready during the process of
translating. In translation, it can not only happd#rat a phrase has several possible
interpretations suitable for the given context, sbmes there is no possible interpretation
whatsoever as the concept is unknown in the tasgktire. This is especially true for the
source elements of the text which are related @y politics and ideologies of the source
culture. An example from the translationRilvers of Babylon

“Su tam samé predajne. Domace potreby, drogériatotéahna a Kozatex.”
“There are only shops there. Shops selling houskgobds, a chemist’s, a car parts
shop and a leather goods shop.”

The target reader of the English translation istnposbably not familiar with, among
others, a Slovak proper nanMototechnaused for shops selling car parts. The translator
expected the potential misunderstanding which catike due to intercultural communication
and he decided to use the translation strateggeokralisation— using a general term to
ensure comprehensibility on the side of the tamdture audience (Venuti, 1995) — and
translated the word as car parts shop.The same strategy was applied in the case of
translation of the Slovak proper naikezatexdenoting a shop which sells leather goods.

It could be agreed that sometimes in communicatiterance context is not sufficient,
even the immediate context is sometimes not endagtase of intercultural communication,
even the background knowledge is sometimes of irghy, if any, help as it is based on
different cultural backgrounds. In case of literémgnslation, the communication, analogous
to the discourse in spoken communication, is diglifferent. It proceeds between the
translator and the target reader. The means ofctimsmunication is the actual translation.
The translator communicates the meaning, the id#wees,information, between the two
cultures. The target readers can not ask the &t@mmsd question in case they are not sure what
was meant by the individual translation decisidresttanslator used. Translators have to think
about the possible misunderstanding or misintesioet beforehand i.e. during the process of
translating, and intervene in order to prevent méspretation, misunderstanding or in some
cases even incomprehension, some words could bengletrstood at all if they hadn’t been
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adjusted to the target audience. The translatoed @ opt for various translation strategies
and lexical choices in order to fulfil the functiaf translation i.e. to ensure effective
communication between the source culture and tigetaulture.

TheThird Cultureand Intercultures
In case of any intercultural communication, someghthat is calledthird space
emerges. It is defined by Kecskés as a space fthatbines elements of each of the
participant’s original cultures in novel ways.” (&kés, 2014, p. 13) If the participants of
communication do not share the same language,cgmmunication acquires new features, it
is different. The same thing happens when tramgjdtierature. A translated book is neither
something that would fit perfectly into the souteaguage and literature nor a work of art
which would smoothly harmonize with the target laage and literature. It is something in-
between created by the combination of both and sceates and brings something new. A
criterion for adequacy when evaluating a transhatitas been the “naturalness”. If the
translation reads smoothly, fluently, as if it waswork written originally in the target
language, it is considered “good”. However, a tiamn is not that easily made natural. The
original may feel innate for the source culturejlevthe translation has to be made “natural”
for the target culture. It is necessarily influethd®y cultures and ideologies. If the translation
feels smooth to the target reader, it must haveddied” the ideology and cultural models
typical and normal for the target culture. The $tator remains invisible as he creates this
illusion of naturalness. This approach has beditised by Lawrence Venuti, mainly ifhe
Translator’s Invisibilty (1995) Is this illusion really necessary? Culsumeight benefit from
this “third space” — they could learn about theeotbultures and become more tolerant, and
maybe perceive the world from a slightly differ@aint of view thanks to translations.
Interculture similarly to third culture, is somethingvanescent, it appears in a
conversation and then it disappears, as any tympedch usually does unless it is recorded.
(Kecskeés, 2014) This is the case of spoken comratiait However, translations i.e. a type
of written intercultural communication does notagipear. They form the above mentioned
“third culture” and there remains the evidencelo$ intercultural interaction in the form of
translated pieces of literature. It can not be #aéd the researchers in the field of translation
studies do not care what will be left behind usatvimterculture emerges and what third
culture is being created, taking into considerattbe numerous discussions and critical
analyses of translations. Translation is sometthiagwill not disappear. That is why, it needs
to be done carefully and with precision, it hadbéocriticised and worked on. Regarding the
analysed novelRivers of Babylop its translation itself creates third culture.cteates an
invisible “bridge” between the two cultures. Theget audience (reading the English
translation) gets to meet and become familiar Withsmall European country, Slovakia, and
its culture, the then ideology, political situatiand the life of people.
An example from the novel:
“Na vojne skuasal fajir. Kto nefafil, ten nebol chlap. Nikdy mu vSak cigarety
nechutili. A k& mu raz kamarati ako rotnému hlupakovi podali Sgkec
preparovanu cigaretu, po ktorej z neho tieklo vmehiospodkom, zanevrel na dapie
a za‘al posikovar’ a boxova”
“He tried smoking in the army. If you didn’t smok®u weren’t a man. But he never
liked the taste of cigarettes. And when his consagive him, as the dunce of the
squad, a specially doctored cigarette that gave squits as well as making you throw
up, he went off smoking and took up body-building ldoxing.”
In Slovakia, military service was mandatory at tmee where the plot of the book
Rivers of Babylons set. An example from the novel illustrates tblationships within a
group of soldiers who spent their time togetherlevdbing the military service and also the
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perspective of a man who experienced the mandatoitary service.
Pragma-dialogue and Pragma-discour se in the Process of Transating Literary texts

There are three basic sub-branches of pragmatamdeavith communication

(Kecskés, 2014):

a) Pragma-Semantidgocuses on the theory of language understanding)

b) Pragma-Dialogugstresses the dialogic nature of communication)

c) Pragma-Discours¢focuses on the “third space” being created in compation)

Kecskés highlights the importance of the two apginea which apply the holistic top-
down view (i.e. going beyond the utterance in asigly Pragma-Dialogue and Pragma-
Discourse. Pragma-Semantics is a traditional sabdbr dealing with communication, stating
that the one who constructs the meaning is theehe@ihe theory of pragma-discourse (the
insight represented by Istvan Kecskés) was parta@lered in the subchapter discussing the
notions ofthird cultureandthird space Now, let us take a look at the Pragma-DialogushB
Pragma-Dialogue and Pragma-Discourse use the tetenlocutor for a participant of
communication rather than ternsenderand receiver or speakerand hearer Interlocutor
stands for both roles as both theories stress degit nature of communication i.e. the
interlocutor performs both roles in communicatidhe key notion of Pragma-Dialogue, as its
name implies, is the dialogue and the dialogic matf communication. Dialogue is defined
as “a sequence of utterances, a reciprocal corti@rshetween two or more entities.”
(Kecskés, 2014, p. 10) This implies that when weakpwe always perform a certain action
which then receives a reaction. An example proviadekecskés:

Action-directive BILL: Can | get a cup of coffee?

Info-request SARA: Milk?

Signal-nonunderstanding BILL: Hm?

Info-request SARA: Do you want your coffee black?

Agreement BILL: Oh yes, thanks.

These kinds of ellipses and language economy aieatyof everyday communication.
Much information can be inferred from the immediatntext or using the background
knowledge. In case of misunderstanding, an intattocmay send out a signal which is then
reacted on and so the effective communication maseHow does this work in translation?
The role of a translator translating a piece dadréture is undoubtedly not easy. The target
language reader cannot really ask the author wlanéant by a word or a phrase in the
translation. Of course, they can always googlad &y to find some sources that could help;
however, this is not usually expected of those irgpdiction. Reading scientific literature
usually requires further search for information aedding in order to understand the point.
Literary translation, however, should be read fteapure and the reader should not be
disturbed by too many words or phenomena they daunderstand. Similarly to Discourse-
Segment Perspective, Pragma Discourse, as presemtdtie theory of Intercultural
Pragmatics by Kecskés (2014) also seems to reifiethe process of lexical choice and
translation strategies used by translators. Thedas translator is to “get into the head of a
future reader” and look at the source text throtlgdir eyes in order to be able to see the
points which probably might not be easily underdtobhen the translator has to adjust, tailor
the text into a form that is adequate for the targader. They have to predict what might go
wrong, all those situations that would be easillvesth in a traditional dialogue in spoken
communication. Thus, when working on a literarynglation, the translator seems to perform
the above mentioned actions and reactions in hégl.nA&n example of a possible inner
dialogue of this kind could be illustrated on aickomade by the translator translating the
analysed novelRivers of Babyloninto English.

“....po/nohospodarska Skola...” “....agricultural college...”
The wordskolacould be easily translated sshool In Slovak,po/nohospodarska Skola
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denotes either a secondary school, one which trarsfudents for a particular job, or a type
of university study programme in the field of agttare. In the analysed book, the main
character claims to have studied at fo&nohospodarska Skoltor two years i.e. it can be
assumed that he had studied at a university. InaRloin informal communication, people
tend to use the worskolafor each level of education. However, the Engligird schoolis
rather associated with an education place for smdWould the target reader understand the
concept if it was translated agricultural schooP This might have been one question that the
translator asked himself during the process ofstedimg and deciding on which translation
strategy to use. He must have answered it himdeijgh. The concept was translated as
college the translator opted for a word that is known asdd in the target culture, he used
the strategy oflomesticationa translation equivalent denoting a concept wisdiamiliar to

the target culture. (Venuti, 1995) The translatoeed to opt for various translation strategies
based on the text they are translating. One ofvéngs of how to give the target culture reader
the idea of various concepts of the source cultar¢o use aforementioned strategy of
domestication.

Cultural Models and Encyclopaedic Knowledge

Socio-cognitive approach is the approach favounedstvan Kecskés inntercultural
Pragmatics This approach is based on the theory that lingusystem is rooted in the
conceptual system. (2014) The language that weisug&luenced by our knowledge, our
perception of the world. How we perceive the wasldlictated by the society we live in, by
our cultural background. Similar insights have bpezsented by several theorists in the field
of translation studies like Mona Baker or Andrééwadre, to name but a few. In hearrative
theory, Baker definemarrativesas “the stories we live by.” (2006, p. 3) They erduenced
by society, culture, ideology and they have an ichma our behaviour as well as on our
language behaviour etc. Lefevere similarly clairhatt“translations are not made in a
vacuum. Translators function in a given cultureaagiven time. The way they understand
themselves and their culture is one of the factibas may influence the way in which they
translate.” (1992, p. 14) How we use languagehbegpeech, writing, or translation, depends
on how we perceive the world.

Encyclopaedic knowledgdefined as “a structured system of knowledgeaiged as a
network” (Kecskés, 2014, p. 82) of individuals ireated during their life, it is shaped and
formed gradually. The structure of encyclopaediovdedge is built on so calledultural
models This concept has been used by several theoristsnamed by various terms
(schemasframes models script9, all denoting the same conce@ultural modelsare mental
models which we acquire and store in our mindslhow we perceive certain situations
within our culture. If we experience a situatiomtthooks familiar, we use cultural models to
apply them on the situation and so we know whagxpect etc. (Kecskés, 2014) Cultural
models also have to be applied when translatingeepof literature. A translator has to bear
in mind the presuppositions, cultural models arel/ailing ideologies of both source and the
target culture in order to be able to understandtud meant by the text and then be able to
pass it to the target audience. An example fromattedysed novel:

“So Zenou sa davno rozviedol, domov nema a po dioach sa mu byvanechce.”
“He divorced his wife a long time ago, he has nankeoand he won't sleep in a
dormitory.”

The translator decided to translate the walabodariach (the nominativeslobodare)
asdormitory. The wordslobodare is derived from the wordlobodnymeaning not married
and it describes a type of cheap accommodationuged to be provided by government to
single people. It resembles living in a dormitoritigh could have been the reason why the
translator opted for this generalised equivalehis Type of accommodation was provided at
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the time when the plot of the analysed book takesep The political regime in Slovakia was
different than the one in the target readers” calf&English speaking countries). This is why
the translation of the term had to be adaptedddalget cultural models. It can be stated that
the translator used a combination of two transtatiechniques introduced by Venuti —
generalisation using a general term, and so calteEmmesticationusing a word denoting a
concept which is familiar to the target culture9Qgh)

To sum up, theories related to ideology and cultaréhe field of translation studies
seem to share common ground with intercultural miages. Translation is also a form of
intercultural communication. It can be seen thatdhoice of translation strategies used in the
analysed literary translation of P@#hek’'s Rivers of Babylonis influenced by cultural
differences and presuppositions. These are embeddedlture, society and language and
needed to be taken into consideration during tloegss of translating. The translator of the
novel applied several translation strategies eagnastication, generalization.

In case of critical discourse analysis, it is calido look at translated texts from a
broader perspective, to go beyond the utterancemghasised by Kecskés in his approach to
analysis of intercultural communication. The reagworthis is the already mentioned fact that
each literary text, including translations, emerges certain context, in a certain society.
These factors influence the texts and this impawetis to be more visible when applying a
top-down view. Society, culture and ideology pldaeit role in shaping cultural models.
These models, discussed within the field of intkucal communication, are especially
important in literary translation. Translators have feel and master the possible
presuppositions of both source and target cultur@der to be able to transfer them properly
so that they suit the cultural schemas of the taagdience.

In conclusion, theories related to ideology andwelin the field of translation studies
and intercultural pragmatics share common grounedvefal insights of intercultural
pragmatics can be applied to literary translatiord anay result in some interesting
connections, implications and arouse questionfuftiner research.
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Summary
Selected Theories of Intercultural Pragmatics Applied to Literary Trandation

The present study attempts to answer the questioether the selected theories and notions of
intercultural pragmatics presented by Istvdn Kesskéhis Intercultural Pragmatics (2014) can be
applied to literary translation or to what exteBearing in mind the ideological turn in translation
studies, four selected insights are discussed:oudise-segment perspective, third culture and
intercultures, pragma-dialogue and pragma-discoundéural models and encyclopaedic knowledge.
An emphasis is laid on the connection between lagguculture and the currently widely debated
topic of ideology. The paper points out the possitvhplications of intercultural pragmatics for
translation strategies and solutions used in ljetranslation.
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